











Joanne Laing
Marine Pilot, Lyttelton Port Company and fifth
generation Lytteltonian

02.

Diving was considered a daring occupation in the
early decades of the 20th century — which was

perhaps no great surprise since it required a massive

suit like this one, and faith in some fairly primitive
breathing gear. Lyttelton Harbour Board's early
divers worked underwater at great depths for more

than an hour at a time to inspect damaged wharves
and hulls, retrieve lost equipment and investigate
accidents. The longest serving was former Navy
man John Canning, who worked the murky depths
for 22 years, many of them in this suit.

The Lyttelton Museum

As New Zealand's first woman marine pilot, and one of a
family of seafarers, Joanne is uniquely qualified to appreciate
the importance of Lyttelton’s maritime history.

"My father worked in the shipping office in Lyttelton, my
mother’s father was a ship engineer, and my father’s father
was a Kinsey & Co ship agent. | spent my childhood as many
people did in those days — sailing in the harbour. My father
was very good friends with Baden Norris and was a founding
member of the Museum committee.

Lyttelton is here because of the port. It's integral to
Canterbury and it's an exciting place with history happening
all around us all the time. Everyone used to sail during my
childhood. A few Lyttelton locals still make their living as
seamen, fishermen and stevedores, of course many of our
businesses are in some way associated with the port.

The graving dock at Lyttelton (a listed historic place
officially opened in 1883) is one of only two in New Zealand.
Servicing ships up to 120m in length, a huge variety of
vessels from fishing boats to super yachts still come there to
be surveyed for maintenance and repairs.

Due to the multitude of seamen, wharfies and fishermen
that were the backbone of Lyttelton’s economy and society,
the port was the source of a variety of international visitors,
some of whom stayed and settled in Lyttelton. There was
a sense of sibling rivalry with nearby Christchurch — the
inhabitants of which were playfully nicknamed ‘flatlanders’,
‘townies’ or ‘swamp-dwellers’, while Lytteltonians’ referred to

i

themselves as ‘village people’.

In pre-European times, Whakaraupo was a sheltered harbour
and important mahinga kai (food gathering) place. Today, Te
Hapu o Ngati Wheke hold Mana Whenua and mana moana
over Whakaraupo, and are key partners in the Whaka Ora
Healthy Harbour plan to restore and protect the Harbour area.

Lyttelton has its own identity and character which are an
outcome of our seafaring roots. In Te Uaka we will celebrate
this vibrant aspect of our heritage, which remains integral to
Lyttelton to this day.

01.  Two fishermen, Stump Jones (left) and
Joe Wheeler (right), with their chicken
‘Captain Ahab’ (also known as Henrietta),
on their boat the Pegasus Wake, 1962.
Lyttelton Museum ref. 10732.1.

02.  AlLyttelton Harbour Board diverin a
Siebe Gorman diving suit similar to one in
Lyttelton Museum's collection, ca. 1950.
Lyttelton Museum ref. 9783.1.
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Liza Rossie

Principal of Governors Bay School and
long-time supporter/ex Committee Member
of Lyttelton Museum

03.

The Lyttelton Museum

Te Uaka will play a vital role in shaping the community’s
identity, supporting researchers, local and international
visitors, schools, universities and community groups to
connect, learn and understand our heritage.

The new Museum will offer exciting and innovative
exhibitions, programmes and events to encourage active
participation in Lyttelton’s heritage. Intended as a shared
facility, it will be a site of collaboration with like-minded
community groups, artists, researchers and education
providers. Taonga will be safe, valued and shared.

Over the last ten years, with support from our extended
team of volunteers, and without a physical building, we have
actively contributed to, and collaborated with, the community
in curating a range of exhibitions celebrating Lyttelton's
history, including:

. LocalEyes Exhibition

. The Women of Lyttelton Gaol

. When Death Jumped Ship - the 1918 Influenza
pandemic

. Ka Awatea — The Time of Awakening — new museum
site activation project

. Lyttelton By Rail

. A Place Apart - Life in the Otamahua Quail Island Leper

Colony
. St Saviour's at Holy Trinity — An Anglican Church Once

More for Lyttelton
. Through the Glass Ceiling — women's suffrage and

Lyttelton
. At Home with the Grubbs - a Lyttelton early colonial

family
. Lyttelton Road Tunnel 50th Anniversary Celebration
. Service and Sacrifice: Lyttelton Stories from World War

One
D Festival of Lights — annual historic slideshows for the

street festival

Education through Interaction

The 160 schools and thousands of school children and
tertiary students based in Canterbury will have ready access
to the Museum'’s education programmes, specially developed
to teach young people a nuanced and inclusive perspective
on Whakaraupo/Lyttelton's unique place in Aotearoa's
history.

Liza Rossie, Principal of Governors Bay School, says
school groups will benefit through place-based learning
inquiry at the Museum. “Time, continuity and change are
key strands of the New Zealand social studies curriculum.
Students will be able to learn about the relationships between
people and events in our area through time.”

As a former Museum committee member and volunteer
for many years, with a Master’s degree in local history, Liza
understands the importance of linking the past with the
present and future. “We are surrounded by an incredible
amount of exciting and important history right here in our
backyard. The links to historic sites such as the Bridle Path,
Grubb Cottage and Maori heritage make the value of having
alocally-based museum integral to the Lyttelton Harbour
community. Heritage is part of wellbeing — people must

01. Local Lyttelton tamariki painting the steps as part of a mural based
on te taiao/the natural world designed by Amber Moke. The bottom
two steps represent the moana/ocean and the children painted ika/
fish, waka/boats or anything relating to the moana/ocean.

02. John Fenton, one of the Museum'’s founding members held an
exhibition and ropework demonstrations at the Museum cabin in
July 2019.

03.  Children on a historic walk above Lyttelton, possibly Waitangi Day
commemoration, ca 1950, Lyttelton Museum, ref. 7250.1.
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This vibrant community

u
deserves a museum that
stretches some boundaries,
and sets the bar for heritage
Detalls

buildings of the future.

Te Uaka



Plan View
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Sight lines towards historical places in the
surrounding landscape drive the layout of the
building. Darker exhibition spaces radiate around a
central core, separated by glimpses of sunlight and
views in between.

Section View

London Street 5

(

The Lyttelton Museum

A special brief - with a thousand stories to be told

We're planning to have more space, for more exhibitions than
ever. Displays that inspire curiosity, that educate and cause
us to pause and reflect on where we've been and where
we're going next. With your help, we will build a world-class
museum to showcase and celebrate our heritage and stories
for our community and our visitors.

Te Uaka building is a reflection of Lyttelton, its unique
community and its surroundings. Bold and brave, the
building references the influences of the natural and urban
landscape, maritime history and our cultural heritage, and it
supports the stories the Museum artefacts and exhibitions
will tell.

Following the preparation of a Concept Design by
award-winning architects Warren and Mahoney, the Museum
Committee undertook a series of stakeholder presentations
of the proposal with our own members and a number of local
community groups including Te Hapu o Ngati Wheke. From
this process the Committee received an overwhelmingly
positive response which gave us the confidence to proceed
to the Preliminary Design stage with our shared aspirational
vision, which is strongly rooted in our sense of place, our
past, and our future.

Mana Whenua input from the early days of building
design is reflected in the combined welcome and protection
of the building, and in the materials intended for use in the
fitout. An aluminium or weathered Corten steel fagade, draped
over the building's form, will feature a woven taniko cut out
pattern along its trailing, cloak-like edge. A carved ngutu
(entrance), and still to be determined Mana Whenua cultural
works throughout the building, are key parts of the design.

A split level design helps to encourage vertical circulation throughout
the building. Half a flight of stairs is less daunting to a visitor than a

full flight, and will help to encourage piecemeal exploration of the
museum. Climbing is an integral part of the story of Lyttelton and

the settlement of Christchurch. Wrapping the stair around a central
lift ensures that those who are unable to climb easily are able to
experience the same journey through the building.

) < To the Port
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"Celebrating Lyttelton's heritage is about creating
opportunities for people to connect with the
stories and people of the place. It is about
improving Lyttelton’s legibility and finding ways
to strengthen its identity. Providing memories of
specific buildings and activities that stood in the
town centre will be critical to rekindling a post-
earthquakes sense of place.

The Lyttelton Museum is integral to local
landscape and heritage interpretation. Its
collections (much of which has been salvaged
and stored) of local social and maritime, and
international maritime, military and naval history
are of local, national and international significance
and are a tangible link to the past. It has been a
valued part of the Lyttelton community for many
years, regularly hosting school and other groups,
in addition to tourists and locals.”

From the Lyttelton Master Plan (page 70)

S
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Central, Strong, Inviting and Connected

A key feature of the brief was for the building to embed Mana
Whenua in its architecture, offering welcome, shelter and
visual connections to the local landscape and histories. Close
work with Ngati Wheke has strongly influenced the design

of the entry area to the Museum from London Street and the
threshold has been carefully planned as a place for welcoming
and gifting.

The site is at the heart of Lyttelton on London Street next
to the Library. This prominent location in the town centre will
enable more locals, school groups, visitors, researchers and
community groups to access and enjoy the Museum. The
basement level will provide collection storage, meeting
spaces and a workshop.

The building will be a point of interest in itself. With a
striking design that makes a statement. The industrial nature
of the building materials reflect Lyttelton working life and the
design makes a practical use of the site sitting on a slope.

The cladding of weathered steel, harks back to
Lyttelton’s origin as a port town, a safe harbour and economic
hub for shipping, and as an entry and exit point for Canterbury.
This provides both a sense of history and of modernity.

Te Uaka

Ripapa Island

The Lyttelton Design Review
Panel commended the striking
design by architects Fiona
Short and Alexandra Smith

of Warren and Mahoney in a
number of comments:

the relationship
established with Mana
Whenua, Ngati Wheke,

at the early stages of
development

a spatial arrangement that
is resonant of both tikanga
and its location in Te
Whakaraupo; and

the development of

a bold contemporary
architectural statement
for the township and
community of Lyttelton.




South Elevation

The Lyttelton Museum

A Design to Enhance the Experience

The Museum can be thought of as an ‘inside out museum’, says
Graeme Finlay, Chair of Warren and Mahoney and a Principal
of the Christchurch studio. “The history is actually all around
you, in the nearby homes and commercial buildings, the very
streets you walk, the views you take in from London Street,

the harbour Lyttelton shelters within, and the design actively
encourages visitors to explore nearby. The building very
intentionally assists with the telling of the narrative of Lyttelton
and its origins far beyond the four walls of the building itself.”

The building's upward energy is striking, and the interior
is likewise unexpected, with a staircase leading up through
alternating half-floor levels. This easy transition between the
levels encourages the visitor to pause and reflect at each
point, and take in the artefact displays in context with the sites
viewed through the windows. Moving through the building is
an active participation in a journey through our history.

The museum team and Mana Whenua have a narratives-
based approach to history, reflected not only within the
three-storey Museum building, but in the thoughtfully plotted
window angles giving pivotal viewpoints from the building up
to the hills, over the water, and across the town. This building
really captures what Lyttelton is all about. It absorbs and
reflects the local urban and natural environment.

Key window viewpoints recognise Te Whakaraupo/
Lyttelton Harbour landmarks, histories and cultural heritage
sites such as:

. The Port

o  Otamahua/Quail Island

. London Street

. Ripapa Island

. Lyttelton Timeball Station

. Pilgrim’s Rock

. The Lyttleton Gaol site

. Upham Clock Tower

. Lyttelton Catholic and Public Cemetery

. The Bridle Path

. Te Ahu Patiki/Mount Herbert and Sign of the Packhorse
. Lyttelton Graving Dock.

The design is both striking and challenging, but Lyttelton has
always been known for breaking the mould and challenging
convention.

Economic Revitalisation

"l love the idea that one of the first new buildings to be built

in Lyttelton after the earthquakes is a community owned
building housing something of value for the community. As

a Lyttelton local, | was absolutely delighted when Council
made the decision to contribute the site for the rebuild of the
Museum on London Street. This is an excellent outcome for the
community.”

- Andrew Turner, Christchurch Deputy Mayor and
Councillor for Banks Peninsula Ward

With the support of the Lyttelton Community Board, we
approached the Christchurch City Council, who generously
gifted the land at 33/35 London Street, as the site for the future
Museum.

The economic value of having a museum in the town
centre cannot be underestimated as we emerge from the
effects of the Canterbury earthquakes and, more recently,
the COVID-19 pandemic. The local economy will benefit from
the attraction of visitors to come and wander, spend time and
money and enjoy our wonderful town. The Museum will play a
huge part in providing an additional attraction, a new building,
and in encouraging commercial activity.
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The amount we need to raise to
Help Secure a build Te Uaka, Lyttelton’s new

LaSting Legacy Museum is $9.9M.
for Lyttelton

Te Uaka will allow Lyttelton and its visitors to enjoy and
learn from our unique collection and fascinating narratives.

Help us to ensure that the experiences and lessons
that have shaped us are not lost to the mists of time. Itis
imperative that Te Uaka is realised as soon as possible and
to do this we need your financial support.

Our Gift Chart

The figures opposite indicate the value and number

of contributions we are aiming to secure to ensure the
success of this project. We have developed a series of
special acknowledgements to recognise supporters of the
new Museum building, which will be discussed personally
with each donor.

Albion Square opening, 8 November 2014. Photograph Lyttelton Museum.
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Donations made to this project
may qualify for the 33.3% tax
rebate, up to the taxable income
of the donor. We recommend
contacting your financial advisor
for professional advice about how
you choose to give, and how that
giving is affected by the rebate.

Some people prefer to
manage their giving by making
annual pledges over a specific
period, for example three years.
We welcome this approach.
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Contact Us

For more information or to discuss
ways to support Lyttelton’s new
Museum, please get in touch.

Gill Hay
Fundraising Taskforce Chair

Dr Kerry McCarthy
President, Lyttelton Historical
Museum Society

Helen Cobb
Treasurer, Lyttelton Historical
Museum Society

03 328 8972
rebuild@teuaka.org.nz
lytteltonmuseum.co.nz



